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E SIX COMEDIES IN SEARCH OF AN AUDIENCE

T. Powers recently turned over to pos-
terity when he left the cast

*Barnum Was Right,” having been
rewritten, will tuke out Its second
papars at Washington, I. C,, on New
Year's Eve, and Loula . Werba ex-
pects to prove that Werba was right.

*“Virginin,” with Tessa Kosta,
weighed anchor at Wilmington Inst
Friday, piloted by the Shuberts. “The
Sporting Thing to Do with Emily
Stevens, will take Atlantie City Into
its confidence on January 15, and
Thompeon Buchanan, the author, 15 in
town from Californla to feel all the
pangs of a proud father.

Arnold Daly is at present rehearsing
a new play, name and pedigree un-
kEnown.

Thomas J. Fallon, who dramatized
“The Last Warning,"” has written an-
other play—one of seventesn, he
frankly admits. This one is called
“The Noose,” and it will soon be ready |
to snare patronage. It will not be|
nresented by Goldreyver and Mindlin, |
bt will be produced by a firm called |
Capfalls Productions, with the author
&8 ona of his own backers.

The next Goldreyer and Mindlin pro-
duction will be Christine Norman's
new play, though as a matter of strict
chronology it should be sald they have
Just completed their second production
—refurnishing thelr new offices In the
best Belasco manner, Miss Norman's
husband, a well known lawyer, was
previously thought to be behind it,
but Miss Norman writes In, with a
spirit of commendable restraint, that
this i= the first time he has ever beap
accused of being an angel. While she
pleads gullty of having sold it to Mile
and Mike through Sanger wnd Jordan,
she exonerates herself of all susplcion
of starring in It

Goldrever and Mindlin recently
turned down an offer of $60,000 for the
film rights of “The Last Warning.*
doing it without holding their Lreath.
They prefer to walt till it has ex-
hausted its stage run—and the film
market may e higher.

Anne Morrison, one of the principal
playeras in the Boston company of
“The Bat,” has written a play, “How
Much Do You Love Me?" which is now
in the hands of John Golden. It was
earller submitted to David Belasco,
but he cordially and benignly declined
it Some time ago it was tested In the
fire of Toronto hy a stock company.
Most of the members of this company
of “The Bat,"” by the way, seem tg
have a streak of playwriting in them,
They have all written plays or vaude-
vills sketches, and even the electri-
cian composed a plece called “The
Gorilla,” which ts bound to be pro-
duced this season.

Incidentally another company of
“The Bat" has been one of the few
rhows that have been cleaning up in
the arid reglons of the Southwest. Tt
is nothing for it to do $3,000 & night
in the one night stands, and It can
vank $16,000 across the counter for
the week without turning a hair,

“Blossom Time™ will be a Christmas
present for Syracuse, the company
heing booked there for a return en-
gagement, since it has now been dis-
covered that Schubert's music is pop-
ular,

“Liliom,"” it now develops, is helng
sont on the road by the Shuberts, and |
is reported to have been the most
prosperous of all the Theater Guild
productions which left the shelter of
New York.

*“The Bilackmailera,” with which
Wilmer and Vincent will signallze
their return to the first line theaters
at Faston on January 8, was written

- by Barry Connors, and Claiborne Fos-
ter and Hal Crane will be consumed
with emotion In the leading roles.
After four weeks of setting up exer-
cises on the road this melodrama
vomes to New York, where the pro-
ducers are already casting sheep's
eyes at & couple of theaters,

An interesting situation has de-
veloped In connection with “Listening
In.” B. S8 Moss |s sald to be the chlef
backer of this play. Mosa is one of
the leading fizures aesociated with the
B. F. Keith circuit. The Keith circuit
is competing with the Shuberts for
attention In vaudevilles, The Shuberts
comtrol the Bijou Theater., “Listening
In* is at the Bljou

Hamlet to
the Critics

to EShake-

(With profound apologies
apeare,)

Ny MONA MORGAN.

RITE us in, T pray you, as wn
would have you do it—hon-
estly, from the heart—but 1f

you pad it, as many of your critics do—
we'd as lief a callboy wrote for us, Nor
do not try to fIll your review with wit,
Bbut treat all simply, for In the very
torrent, tempest, and, as I may eay,
whirlwind of derision, you must ae-
quire and beget a dignity which will
muke your opinion respected. O it
offenda me to the soul to read the
puns and wittlelsma of the nso-called |
vritics which tear a play to ribbons, to
very ragn, to display their talents for
writing, which for the most part con-
sints of nothing but an elemental college
course from Baker. [ would have wuch

n fellow whipped for imiiating Nathan; |
it eut-Wonllcotts Woolleott: pray you, |
resist it !

He not toa grave nejther, but uss your |

common sens 1 being clever ; sult your
mood 1o the thome, thame to tha |
mood, with this wpeelnl proviso, that » |
o'erlook pot the merlts of the piay, for
there be producera whe give yea strug- |

your

gling dramatists we chance, WwWhose |
chalca of in most faulty, which
far from holds the mlrror up to drama,

nor in your sarosstic quips lat not the
manager escape untouched by your form
and pressure Siint not your praise
whan talent's In the cast, for the Hop-
woodn, Shipmans, Thomanes can live,
Cralg, Lash, Simenson, too, will be, no
matter what thelr offanse (s, O thers
ba players with famous names who so
long have fooled theg puMic that having
neither the gait of Cheistlan, pagan nor
man, have spolledd n play I had
wondared ne nature’s highwayman had
pulled a gun and shot in self.defense,

Q! spenk your thoughts unsullied by |
pull or Influence, And let thowe that
would be critiea writs no more.of Booth
nnd Barrett, for there he atill thoss
who ean weall remamber them, though in |
the meantime some necessary question
af this century ba then to be considerad.
That's villninous, and shows a most |
pitiful lack of sonwa In the fool that
Araws comparisonn, Clo—get vyou a
column,

mo

est Shakespearean embodiments, and
sometimes, personating minor charac-

The first words 1 ever spoke in the

Random Notes on Shylock

By DAVID BELASCOO,
LL my life I have desired and
purposed to produce the plays

A of Shakespeare, They were

the chief part of my earliest study, and
my love for them Increased with my
years, In youth it was my frequent
privilege to see many of the best ac-
tors our stage has known ln thelr fin-

ters, to act |n assoclation with them.

theater were words of Shakespeare—
those of the lttle Richard, Duke of
York, in “King Richard IIL," a part
which, in childhood, 1 played at the
old Theater Royal in Victoria, B C,
with the famous Charles Kean and
Ellen Tree, his wife.

Year by vear my familiarity with the
best Shakespearean acting increased
Walter Montgomery (idol of my bov-
hood) as Mare Awtony, Benedick and
Hotapur; John MceCullough as Brutus,
Falconbridge und Lear; Lawrence Bar-
rett as Hamlet, Jago and Cassius: Barry
Sullivan as Richard the Thed, Othello
and Macbeth; Adelalde Nellson as Juliet,
Viola and Imogen; Edwin DBooth as
Othello, tago, Hamlet, Richard, Macbeth
and Briutus—those and many others ke
to those, wera objects of my constant
and admiring study. Among the plays
of Shakespeare in which 1 appeared |
during my theatrien) novitiate, and |
which then were actaed under my stago
management—some of them many times
—were “Hamlet,” “King Richard TIL”
“Othello," "“Romeo and Jullet,” “Julius |
Caesar.” “Macheth,” “King John." "King
Lear" “Corlolanns,’ “Cymbeline,”
“Measure for Measure,” “The Comedy
of Errors,” “Much Ado About Nothing,"
“A Midsummer Night's Dream,” “Tha
Taming of the Shrew,” “As You Llke
It," "Twelfth Night'" and “The Merchant
of Venice.” Among the great players of
Shylock for whom it has been my for-
tune to direct the stage and to rehearsa
the !mmortal drama of which he Is the
centra] and pervasive flgure are Me-
Cullough, Barrett, Sulllvan, Booth and—
by no means least—Willliam E. Sheridan.
In varifous ear!y barnstorming ventures
of my own 1 Indulged my dominant de-
slre and presented ““The Merchant" and
some other of the bard's great plavs,
with, be [t sald, a simplicity of scenle
Investiture which would cpuse produc-
tlons made “in the Elzabethan man-
ner” to appear as lavishly overloaded
with ornament! But such juvenile en-
deavors do not count; and clreum-
stances have not, until now, permitied
me really to begin fulfillment of my
ambltious purpose, which 1 do with this
oft postponed, but at last accomplished
revival of “The Merchant of Venfee,” in
which it Is my privi'ege to present the
lender of the /Amerlean stage, my dear
friend, Mr. David Warfleld, In one of
the most exacting of test parts. In
Shakespeare's own words, “Joy be the
consequonce !

It Is my earnest purpose to follow
this revival with preseniments of many
other great plays of Shakespeare—
among them *“King Lear.” with Mr.
Warfleld as the heartbroken and the
heart breaking monarch of misery;
“Romeo and Juliet,” “"King Henry V."
“Jullus Caesar,” “Twelfth Night" and a
trilogy comprising “King #ichard IL"
and the first and second paris of "King
Henry IV." The Inst named three
plays were in great part arranged for
my presentation by my friend the late
William Winter, to whom I wnas, at tha
time of his lamented desth, under
promise to produce them. They shall
be brought forth as goon as it In pos-
sible for me to do eo.

LI

TH & matter so largely one of taste
thers never can be universal accord:
and to the end of time there will be |
divergent ldeas of adequary In the set-
ting of Shakespeare. Ever since Charles
Kean, for example, began his serles of
sumptuous revivals of Shakespeare at
tha Old Princess Theater, London, with
“King John'"—February 9, 1852-—thers
hag been a wall of clamorous complaint |
about “overloading Shakespeare with
scenery” and an outery as to the need
of reverting, In Shakespearcan revivalas,
to “the original text.”

It is, of course, to be conceded that
nelther tha plays of Shakespeare nor

and interpreting character, are re-
quired to “suit the word to the actlon,
the action to the word,'" and wherein
also, stage directors strive to sult the
scenle fnvestiture to tha Indications of
time ond place and to the dramatic and
histrionlec needs of plays presented. Yet
by the mipority, such stage directors
are those most ofton (and most un-
Justly) cemsured for ‘“overloading”
Shakespedare with scenery,

-

. W

The whole long and sometimes acri-
monlous controversy over proper methods
of reviving the plays of Shakespenre upon
the stage of to-day twhe'har in respeet
to the nature of investiture or the editing
of the text) resolves Iteelf Into thls:

Should & producer utilize all the ex-
pedients,  devices and  Improvements
which incassant stuly and continuous
selentific discovery and i{nvention have
developed during the last three hundred
years, or should he (not for a speclal,
saducational cecnslon, but as a permanent
polley) throw away ambitlon, and with
it all the advancement that has been
made in that long time, and revert to the
crude, inferlor, wholly  inadequatae
methods which were {n vogue (and which
ware condemnad while they were In
vogue) during the Infancy of the modern
theater?

To do the latter, honestly and cone
sistently, we should, among other things,
have to banish women from our stage
armd to have such parts as Portia, Nerissa
and the amorous Jessica represented by
“squeaking boys"; to dispense with
suitabln musle and the almost limitless
advantages and all the exquisite beauties
of clectrical Hehting; to forego the use
of proper meke-up (wigs, plgmenta, &e.) 3
to dn away with all adequate scenery.
furniture and dressing: to present—for
example—"The Merchant of Venice" not
in the garb and the environment of the
Venice of the sixtesnth century, but in
the cast off garments of the nobllity of
Ellzabeth's court, and in a rough, semi-
barren environment, scarce dignified
enough for a bear balting!

Tha public certainly would not tolerats
such Imeptitude in management. Nor ls
it possible for me to doubt that Shake-
epeare himself would eagerly have em-
ployed nll the many invaluable acces-
aories of modern stagecraft if they had
been avalable to him. Therefore, In
making this revival of “The Merchant of

Margaret Lawrence in “Secrets”

at the Fulton to-morrow mnight.

Venice," what I am sure Shal re
would have done, what [ am sure he
would do if he were here to-day, that I
have dene—nand avalled myself to the
full of all those accessorles and alds to
effect. But in the doing so I have neither
forgotten nor disregarded the study, in-
sight and achlevement of three centuries
of precedent labor. Thue it will, I trust,
be found that, while making innovations
such as the lifelong study and experi-
ence have suggested, T have nelther
cumbered the stage with superfluous and
hampering embellishments nor disre-
gurded anything wvaluable In the tradi-
tions with which. through generations of
grnjus, this great play has become en-

erusted.

Into the controversy as to whether

Shylock 1s a monster or a martyr I
ghnll not, here and now, enter. Mr.
Warfield® performnnce 8, I am sure,
the best essay upon his conceptlon

which eould be provided. But some
singular doctrines concerning the serl-
on=ness, 1 might perhaps say the sin-
cerity, of the character of Shylock have,
fn the coming of Uime, got themeelves
accepted, Not long ago, for example
1 read warm commendation of an actor
who presented him as a short, fat, red

haired, smirking Jew, grotesque and
comical. Indeed. of recent years, the
assertion that Shyplock was acted in

Shakespearc's day as a red halred,
a8 cltargater hay heen-an often mada
that, at last, ignerance has accepted
mers itinernnt asseveration as truth and
this notlon has become widely preva-
lent.

It 1s a notlon both false and prapos-
terous. There iz nothing In the char-
aetar, the conduet, or the experience of
Shylock that Is In the least comlc. Nor
is thera any sufficlent ground for as-
suming and alleging that Shyplock was
sver acted In the pressnce, or perlod,
of his creator as a comie churacter. As
Hamlet {s an embodiment of Introspoe-
tive, suffering intsllect—Maobeth of
gullty., consclence scourged ambitlon—
Lear of paternal love, ocutraged and

those of any other draomatist should be
“overloaded™ with scenery. Also, It s |
conceded that where a clear, consistent, |
dramatic "original text” exists it should,
as far as poaslble, be adhered to.

In this matter the first dlsngreement |
muat necessarily come over the ques |
tion of what constltutes scenic over- |
loading. Shsall we have the stage pracs |
tienlly bare? Or. shall we have it se. |
to represent as closely as possible the |
seoncs specified? A very small minor-
ity of ths theatergoing public, which |
enjoys mere rhetoric and declamatlon, |
npproves presentation of plays upon
stages slmost barren and most {nsuffi.
clently f{llumined. Tha Immense mna- |
jority of that publis, upon the other
hand, prafers and demands (and thereln
reagonable and right) representations
dealgned to creats |llusions: represen-
“ations wherein actors, jmpersonating

angulshed by Allal Ingratitnde—Ilago of
dinbolleal treachery—so Shylock is an
embodiment (and & supreme one) of
vindletive hatred overreaching and de-
rtroying itself in a hideous purpesa of

revenge. And he s not the less so
because In his final discomfture anAd
utter ruln he fis, In soms sort. pathetie.

Thera i= nothing comic in such a char- |
there s much |

acter and experience ;
that is affMictingly tragle.

Intelligent reading of the text of

Bhakespoare's play can leave no slight- |

ast doubt of the vital, rugged, grim and
essontially tragie character of Ehylock.
Here and thers, indeed, that text re-
veals or suggests a momentary, fleeting,
grisly locularity; but any person whe
can heedfully and mpprechensively studv
ft and find in that character anything
comic assuredly must porssss a most
pecullar sense of humor,
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r,]’camu de Casalis, who plays Violaine in “The Tidin
Mary" at the Garrick.

L " T AW

g3 Brought to
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shawn In her support.

Theater.

“The Lady Cristliinda,” starring
Theater.

pand Gottschalk in support,

the cast.

by James Montgomery, music

Grey anll Tom Powers in the

Theater,
sented by Henry Savage.

Theater.

The Deluge
MONDAY.
“Rose Briar,” starring Billie Burke, at the Empire Theater. Booth

Tarkington's comedy, presented by Florenz Ziegfeld, Jr., with
Allan Dinehart, Frank Conroy,

“Secrets,” starring Margaret Lawrence, at the Fulton Theater.
play by Rudolf Besier and May Edginton, presented by Sam
Harris, with Tom Nesbitt and Frazer Coulter in support.

“The Egotlst,” starring Leo Ditrichstein, at the Thirty-ninth Street

A “pensive comedy”

Shubert, with Maude Hanaford and Maldel Turner in support,

Monckton Hoffe's play, presented by Willlam Harrls,
Ir., with Arthur Byron featured and Leslle H_pwlrd and Ferdl-

“The Tidings Brought to Mary,” at the Garrick Theater. A medieval
play by Paul Claudel, French poet, presented by the Theater
Guild. Jeanne de Casalls, Helen Westley and Percy Waram in

wGlory,” featuring Patti Harrold, at the Vanderbilt Theater. Book

Tlerney, lyrics by James Dyrenforth and Joseph McCarthy, Pre-

| “wemted by the Vanderbllt Producing Company.
“Why Not1” at the Forty-eightli Street Theater.
fams's comedy, the third production of Equity Players,

“The Clinging Vine,” featuring Peggy Wood, at the Knickerbocker
Book by Zelda Sears, music by Harold Levey, pre-

TUESDAY.

“I'he Dragon,” at the Earl Carroll Theater, for the first of a series ||

“of matinees on Tuesday, Wednesday and Fridny afternoons.
Lady Gregory's “wonder play,” presented by Dudley Digges,

with Digges, Luciile Watson and others in the cast, ‘

WEDNESDAY. |

| v from Ita
#Romeo and Jullet,” starring Kthel Barrymore, at the Longacre |“""' Inst wosk beeke  Swey

Presented by Arthur Hopkins, with McKay Morris as
Romeo, Basil Sidney as Mercutio, Russ Whytal as Friar Laurence, |
Charlotte Granville as Nurse, Jerome Lawler as Bepvolio, Ken-
neth Hunter aa Tybalt, Willlam Keightley as Paris, Barry Ma-
collum as Peter, Barlowe Borland as Samson, Albert Reed as
Gregory, Edwin Brandt as Escalus, Howard Merling as Balthasar,
Basil West s Montague, Lenore Chlppendale as Lady Capulet
and Allee John as Lady Moniegue, !

Julia Hoyt and Florence O'Deni-

A

by Ben Hecht, presented by Lee

Fay Bainter, at the Broadhurst

|
by Maurice de Packin and Harry

Jesse Lyneh Will-
Jane

cast. I

]
|
|

| have come to be an established faet.
| But

Im e

Tales of the
Two-a-Day

Vaudeville

CENTRAL — "“Hello, Everybody,”
with Gertrude Hoffman, Harry
and Wilde Lander, Jean McCoy
and Ralph Walton,

PALACE — Irene Franklin, Vivi-
enne Hegal and Harry Carroll,
the Cansinos, Vera Gordon and
the Moecon! Brothers. .

—

Marion Bent, Ray Raymo
EIGHTY-FIRST BTREET——Doris
Humphrey’s Dancers, Joe Brown-

ing.

BROADWAY—Harry Stoddard and
his &hanley Orchestra, Demarest
and Collette, Richard Keane, the
photoplay, “The Beautiful and
Damned."

LOEW'S STATE — Charles T.
Strickland and his Boys, Jackle
Coogan in the photoplay, “Oliver
Twist.” )

PROCTOR’S FIFTH AVENUE —
Elinore and Willlama, Original
Plano Trio.

PROCTOR'S TWENTY-THIRD
STREET—O0Id Vaudevillian,
Angel and Fuller. -

PROCTOR'S FIFTY-EIGHTH
STREET—"A Dress Rehcu. sal”
Plsano and Landauer.

PROCTOR'S 1285TH STREET —
Smythe and James, “Indlan Rev-
erles,”

==
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AUDEVILLE has its cycles. A

'\f veteran of the B, F. Keith cir-
cult was reviewing the current

acts that enjoy popularity with the
public one day last week and sighed
for the Irish comedian with green
whiskers, the German comedian of
Falstaffian girth and shapstick, the
“sidewnllt entertainer” with his “rapid
fire conversation,” the black face song

| MY DEAR SIR:

Y

WHO KILLED COCK ROBINT
To the Dramatic Editor;

Mr, Glibert Miller, in a letter to you,
states that he “had no more to do with
the selectlon of the protagonist of “The
Texas Nightingale' than dld the writer
of “The Reviewing Btand, " that he was
In & “unigue predicament” upon accept-

ing the play becauso I Insisted upon
casting 1. and that he had “nothing to

say as to its Interpretation.” This is
hardly correct.
The *Houses of Frohman,” knowing

that my play had been written for a cer-
taln actress, slgmed & junt contract for
both the play and the appearance of
that actress In the leading part. If this
constituted a “unique predicament.
Mr. Mliller ghould never hava entered
Into the project. Aside from this sact
1 had only the same power of veto over
the cast that every writer belonging to
the Authors’ League ordinarily secures
through an Authors' Lasague contract.
An for Its “Interpretation” I do not
quits know what Mr. Miller means when
he says he had nothing to say about it
All I know fa that he sald nothing. He
never honored us Ly his presence at &
single working rehearsal except one,
and that was In Chlcago after the open-

there. He made some exceellent
suggestions on that occaslon which were
followed painstakingly. But during the
week before the New York opening,
while we ware rehearsing every day
at the Empire Theater, we did not ses
him ones, not even at tho dress re-
hearsal the night before we opened.
C gquently this to mia a late
day for him te wall publicly that the
play was “blunted in if» performance”
Howeaver, I belleve that ha sald the
same thing to many rcople while we
wera stlll trying to draw audiences to
the Fmpire: so 1 suppose that one
should mot be surprised becauss ho has
taken the opportunity afforded by wour
criticlsm to array himself against his
own entarprise—or rather an enterprisa
of the Charles Frohman. Ine., for which
he asserts ha is the stenard,

What I maintain is that he has ‘“no
¥ick coming,” as thers was not o mem-
ber of the cast so stupld that ha or she
could not have learned anything that
Mr. Miller had to teach about the play’'s
“Interpratation.” And Jneldentally, the
performance .of tha “protagonist of ‘The
Texas Nightingale,'* so aroused his en-

and dance team, the prof
strong man, the male quartet, the
mystery act. and many another form
of entertalnment that once flourished
on every well made vaudeville bill
Hero and there survivors are to be
tfound, but they are exceptlonally
hardy perennials like the elder Mor-
tons, Houdini, Sam Bernard, Long
Tack Sam and others with personall-
ties and methods that defy the changes
of taste and fashion. The vaudeville
booking man 18 quick to detect the
slightest shifting 'of values In hils en-
tertainments. He changes the old
time musical turn into an act with a
plano and a singer or else into &
tablold revue. He makes the song
and dance team get an elaborate set,
well lighted; buy expensive costumes
and add ballroom numbers to thelr re-
pertoire. He takes the minstrels and
presents them as everything else but
old fashioned black face performers.
The musical act has developed into
an orchestra, and so on all along the
line. The artist in Kelth vaudeville
who does not change with the timea
soon flinds himself or herself wonder-
ing why the bookings are not con-
secutive. On the other hand ingenu-
ity, imagination, novelty In presenta-
tlon are |mmedintely rewsarded with
“time."

There will be a blg midniglt supper
party on New Year's Hve in all B, I\
Kuoith theaters for the artists who play
the second show,

Tha Chestnut Street Opera House, the
Philadelphla heme of Bhubert vaude-

customary polley of playing revues, and
pressnted an entire hill of what pro-
fossiomals oall “straight vaudeviile”
Weord camea from Philadelphla that the
anits will probably be interlarded with
frogquent bills of vaudeville.

The concerts at the Winter Garden

the Winter Garden just now s
undergolng extensiva alterations and as
a 13 closed. The congerts,

UDOLPH BCHILDKRAUT Iis
more of & book lover than an
actor. This star, who has

been acclatmed on the Yiddish and
| German stages as ono of the greatest
| Aramatle exponents of those lan-
guages, and who broke into Hnglish
| for the first time at the Provincetown
Theater in “The God of Vengeance”
'on last Tuesday, 18 such an ardent
| bibllephile that he has confessed It is
often difficult for him to tear himeelf
| away from his volumes, evem to aot

| his beloved characters.

The two overwhelming loves of his
1ifs might be summed up as follows In
the order nf thelr Importance:

1.—Joseph ESchildkraut. his eon,
“Lillom" fame.

2.~Hia lbrary.

The son needs little Introduction. The
library Is carefully treasursd in his
apartment on Mast Twenty-seventh
strest, between Park and Madlson ave-
nues. He brought 1t with him from
abroad, although It consiets of several
thousand volumesa. It !a declared by
friands to be the moat somplets theatri-
cal Ibreary In New York Among ita
quaint possesalons is A volumsea In French
entitied, “Monsisur Carrick In His
Rolea,” saM to be very rare. It hans nu-
marous vignattea in water colors deplot-
ing the famous Englizh actor in his va-
rious costumen.

There |a also much modern literature
on tho stage. He has all the works by
Max Reainhardt, under wnom Sahild-
kraut actad for a long time In Berlin
In addition he has books by Peroy Mac-
kays, Gordon Cralg. Alexander Wooll-
eott and other authorities. There are
| other ocurlon not relevant to the foots |
lights. Ha has a leaf of tha first Hible |
| printed in Gothenburg. There s also
a copy of the first shilllng edition of
| Charles Dickans' “Dombeay and Son.™
But though he is loathe to leave thess
trensures, when he Jdoes turn te the
stage he does It, one might say, with a
vengoanes, Ie s tireless at rehearsal,
One day during the early tralning pariod
of ""The God of Vengeance', he kept the
company working from 11 to 4, himasslf
belng the most Indefatigable. Then
nomeono suggested that they take a re-
cesa for lunch. Behlldkraut looked at
him blankly.

"But, my dear alr,"" he sald, "we aro

1

of |

" An Actor Who Reads

rahiearaing!’’
In addition to his other classlenl purts
played se many

roles that the inundation of plays by
the Pard now threatening must seem
to him llke Old Home Wesk. He
plnysd "“The Merchant of Venice” with
Agnag Borma for & solid year In Barlin
under Relnhardt. He has also done
King Leor and Colibon.

Ono of hia priceless memories s that
of wseeing Edwin Rooth playing In
Vienna. The Ameriean actor played In
English, while all the surrounding com-
pany spoke Oerman. Schildkraut says
that Booth's “Hamlet” was absolutely
unforgettable. He was »o generous In
his pralse as to declars that Pooth was
also fing In Kimg Lear, one of BSchild-
kraut's favorits roles. That is the qual-
fty about Schildkraut that strikes his
frisnds strongly—that he s such a mag-
nanimous artist that he can lavd the
work of ethers in the same line

Hes attended tha Moscow Art Theater
as much as he could, and declares they
ars the Inst word In acting. Thelr ax.
collence, he holds, Ia dus not merely to
tha absolut™ balance bstwesn play and
acting, but also betwean such fine points
as the chairs and the doors used In thelr
productions.

Now that ha Is preparing (o uss a
naw medium the veleran actor confessey
to an almoat callow trepldation. Though
he created the leading part In “The
God of Vengeance” in Berlin, ho sayn
that “his heart is like a stone” and
that he feelr like & young man going for
the first time to a rehearsal.

SWHISPFERING WiInRwEs.

While Max Marcin's production of
“Mary, Ost Your Halr Cut" s ex-
pected to domesticate iteelf moon at
tho Forty-ninth Strect Theater, ‘“Whis.
pering Wires," the present jncumbent,
will be transferred to another play-
house, so theatergoers will still he as.
mured of their full quota of chilln and
thrille,

THE SUBWAY CIRCUIT,

MONTAUK THEATER (Brooklyn)-—
“Just Married,”" with Vivian Martin and
Lynna Ovarman.
MAJESTIC THEATER-''Meolly Dar
ing."

TELLER'S SHUBERT THEATER-
“The Cat and the Canary.”

SHUBRBRT'E RIVIEQA THEATER
(Manhattan)—Murjoria Hambsau In
"Lhe Geldtish.’

however, eould not he abandoned and
four Sundays ago by rmeans of news-
paper ads, placards about the theater
and other methods of publicity, the Sun-
day night Winter Garden crowd was
nidml! shuntad from the Fiftisth
street theater to the Ambassador, just
around the corner on Forty-ninth street.
Hut the following Bunday the Ambassa-
dor Theater had been rénted for a bene-

thunsi in Dayton, where the play was
first given, that he announced he was
going to star her as soon ns the play was
produced in New York. This statement
was made, not only to me but also to
several other peoplo aseociated with the
enterprise.

However, In spite of Mr. Miller's pres-
ent ocoldness op the subject of the cast
in general, I do not belleve that any one
blames the acting, for the withdrawal
of tha play at the Empire, T certainly
do not. And I do not belleve that the
sctors blame tho play. Nelther do I
blame the publile. Critlclsm of acting
is always largely a matter of personal
opinfon;: and as yvou yourself say, any
positive performance {s llkely to be the
subject of a despernto and definite battle

ance personally, but agaln, acting is
maliter of opinion).

Indeed Mr, Miller's fetter opens up a
long avenue of speculation. Perhaps
Mr. Zukor will even take his pen in
hand, . but I've no lutentlon of smil-
ing even at my Ewn thoughts, so I will
not wmuse myeself any lon b, -
ing flighty and gay over l::r\-er,y :-::?-
and, to my mind, unpardonable prece-
dent set by Mr. Miller, For after all |
know quite well that there 1s no real
danger that Mr. Woods or the Theater
Gulld or any other American manager
will follow his example, Zow AKING.

New York, December 20, 1922,

FURTHER TESTIMONY.

To the Dramatic Editor:

Mr. Gilbert Miller's lotter of last Sun-
day s an Interesting commentary upon
the positlon of producers In our mso- -
called highly commerciullzed theatesr of
to-day. If not uwpon all producers at
least upon the firm of Churlea Froh-
man, Inc, of which Mr. Miller {s the
present director-general in charge of
productions,

It seems that “fate and {he house of
Frohman" wera accused of playing
havoe with “Tha Texns Nightingale.”
whereupon Mr, Miller pleads by way of
confession and aveldanco to the follow-
Ing effect: The play s a very good
play, but unfortunately thg producers
had no choice of authors~—they had to
tuke the one who wrote the play, This
done, they had to mcecept the actora
gelected by the author whe wrotp the
play, and the Interpretations of the char-
Acters as concelved by the actors se-
lected by the author who wrote the play,
and the stage business necessary (o this
interpretations of the sctors selected by
the author who wrote the play, and the
Aetlings to fit the stage business neces-
gnry to the Interpretations of the actors
selocted by the guthor who wrota the
play, and the costumes—and wo on, and
8o on, down te the quality of the eggs
used by Jobyna Howland In the cooking
scene. Untll Mr. Miller denles anyv
cholce In the gelection of these eggs we
must hold him responsible for them.
And, Judging from where we sat one
night, he apparently lsn't a very good
person to send to the store for eggs.

If all this be true, as Mr. Mlller would
suggest, Just what, we woander, do the

words “Charles ¥Frohman presents"
mean? And what s & producer, any-
how? CHARLES Woou.

NEW York, Dacember 18, 19332,

A ORY FTROM THE HEARNT.

To the Dramatie Editor;

May we beg you to let us know the
very first mews ¥you may have In re-
gard to Valentino, ss to hils possibis
chance of return to the company, or of
his plang for the futura,

The very great distreas felt about him
in scores of families, Including my own,
must be the excuse for this Intrusion.
We had seen him go many times in each
of his pletures—from twenty-five to
seventy-five times each one—Imagine !
We had come to apprecinte his unusual
Eenius and rare volues as an actor, be-
sldes his endless dignity, refinement,

of opinion between crities. But I feel,
a8 1 think every othaer playwright does,
that when the value of a play s brought
out In such & way as to arouse critical
enthusiasm for the plece itself, 1t (=
proof that the cast has done excellantly
in the matter of Interpretation. 1 know |
1 should feel & Mttle ridiculous If I did
not admit my own debt to the sctors in |
*“The Texas Nightingale” for the skill- |
ful and truthful manner in which Li\er!
“put It over."”

And I do not wanlt the serious and
intelligent critlcs who did derive enjoy-
ment from thelr work, and have ac-
claimed it almost enthusiastically to|
think that I fesl anything except deep
embarrassment when a menager prilses
my work on one hand and damns thelr
performancs on the other. It is, of
course, & lttle amazing, even If Mr, |
Miller did not concur In the pralse be- |
stowed upon “the protagonist of ‘The |
Texas Nightingale,' " in partieular, and
the production In general, thet he did |
not find It advissble {0 keep sllent; for |
an & result of his publio attack upon
these plavers, T feol that almost any
sctor might well be afrald to sign o
contract with a management givan to
advertising ita dissatisfaction In such a
fashion. It must be e bitter aftermath
to a personal triumph for an aotress to
read, after nchleving so much nchknowl-
edged success In & difficult and unique
role, that the management naver wanted
her to piay the part, and now considers
her responsible for the death of the play.
seressThis I8 really & new danger for
artists to ponder on......WIill Mr. Al
Woods~If Miss Halen McKellor, for in-
stance, In “panned” by Mr. Woollcott—
rush into print to explain that he thinks
she desarved It? ©Or ia there any likeli-
hood of the Theater Gulld's writing to
Mr. Woollcott that they agree with him
that ““The Lucky Onc'" was neither cast
nor produced properly? Or perhaps Mr,
Glibart Miller will get around to writing
another letter, telling Mr. Woolleott he
wan quite right to denounce hin father's
performance in “"La Tendresss” as “ca-
tarrhal,” but that the “House of Froh-
man" almply couldn’'t makes him speal
WP .o eeo (I thought it & beautiful performe

grice and charm. He had bocoms an
Immense influence on our thoughts, and
we counted upon |ta happy continuanco
when this sudden disaster eame. Wae
cannot become reconciled on our own
account and for him.

It peams absurd that anything so out-
slde of our own homes and activitlas
thould have brought so much unhappi-
ness to so many peopls, But such in-
deed js the past.

The suspense of the past three months
has told sadly upon nerves and tempars
In many elrcles. In our home, my wifs
has becoms blue and nervous. My
daughter crles much. Even I, an oacu-
pled business man, feel troubled abour
the affalr In business and offes hours
It {s ms 1f & dear and valusd friend
were golng Into bankruptey, or deatl,
while nothing could be done to help—
not even reports: of conditlons to be
had. We all feel the same way and
interest s belng lost In other entertaina
ments by many.

Deur elr. when you know any faots
in this connection, will vou not pleass
print & few lines that would mean so
wuch to us all,

A TroveLEpr Business Maw,

Nmw Yomu, Dec. 17, 1022,

EXEUNT OMNES,
A dramatie Incident has just coms

|to light in connection with the clos-

ing days of “Virtue,” the {li-fated
play which flashed ncross the stage
of the Nora Bayes Theater llke a
comet, that was much more dramatio
than anything In the plece itself. Om
the Friday night just before the play
wore Itself out there were about sev-
enty-five persons In the audience,
huddled together In the orchestra,
During the second sct one of the spec-
tators nrose and made an eloquent
Impromptu speech, thus:

“Come on, boys, let's all go out to-
gether.”

“All right” ohorused the boys—
whereupon the audience trooped out

fit performance, Then came th

change und the erowd was transplanted
to the Shubert Theater. To-night the
show will be resumed at the Ambassa-
dor and in a week or so the Winter
Guarden raopens, |

Who's Who |

EMMA HAIG, sprightly dsncer In
“Our Nell,” was born Iin Philadelphin
twonty-two years ago. Halg Is the
tamily or rightful name. Her father
was u musiclan, her mother an artist;
hoth are dead. Miss Halg has danced
alnce early childhood. She made her
debut on the amateur stage at a chil-
dren'a antertalnment at the Metropolitan
Oporn House In Philadeiphla when she
wag slght years old, giving imitations of
La Potits Adelalda. Later she went into
vaudaville, playing amall time.

She was dropped In Naw Jersey, be-
ing appropriately canned In Camdon,
where the canned music comes from.
She dkn't mind, as 1t was Just across
the river from Philadelphia, snd nhe
could get home more easlly than most
stranded artiste  Eventually she made
her debut |n the legitimate with one of
the “Passing Shows” at the Winter Gar-
den.  After a turn In snudevills with a
partner #he won her muaioal ecomedy
apurs hy appenring In the Ziegfeld “Fol.
les” of 1014, "156 and 18,

The arresting fact Is now disglossd
that she waa the original “Eaptombor
Morn” and set all New York agog with
her dimples, disclosed without reserve.
Huhasquenlty sha went Into vaudeviile
with George White, and later toured ss
n headliner alons. She was in one of
the “IMitahy Koo' produetions, and alse
In “Miss 1017" At the Century Thenter
Eha has also the time away in
“The Magle Malody" and in the first
“Munie Box Revue,” falling from the
stage last June while dancing and
breaking her back, After having lain
for month® in a plaster cast she now
ahows no effect of the fall,

She has her own racing car and &
sountry home at Oreat Neok, L. 1. She

SRR

draows and paints, rides borseback, pla
polt, and, ne you might say, 18 an atl
1ste.
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Lotus lnbbir Mozart's Donna Anna, one of the several apparitions
she must make in the quadruple feminine role of “Johannes Kreisler,”



